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he epitomised it in these characteristic terms: "Herod
for reasons of policy murders his handsome brother-in-
law and thereby loses the love^of his beautiful wife Mari-
anne. Failing to regain her love he has her murdered
and then has a fit because he discovers she is dead. This
is the tragedy of Herod."

For his previous spring engagement in New York he
had revived "Beau Brummell," "A Parisian Romance,"
and "Dr. Jekyll and Mr. Hyde." He retained "Ivan the
Terrible" in repertoire, and for the season of 1904-1905
he reappeared as Shylock and King Richard III for the
first time since the spring of 1898.

His Shylock this season revealed a new make-up of
the Jew, quite distinct from his earlier expressions. The
hair was thin and wispish. The beard was no longer long,
broad, and matted, but short, spare, and grizzled. The
cheeks were yellowishly pale, the eyes deep, the whole
aspect of the countenance was aged and ascetic. This was
the Shylock which Edgar Cameron painted a few months
later.

In Boston, one morning, he acted Shylock to an audience
of one. He was playing at the Colonial and Ada Rehan
was playing at the Majestic. The two theatres faced on
different streets, but. their stage doors were approached by
the same passage. The morning after Mansfield's re-
appearance as Shylock they met here on their way to
rehearsal.

In her hand Miss Rehan held a newspaper with an
account of Mansfield's performance the night before.
"How I wish I could have been there!" she exclaimed.
"I have never seen your Shylock, and I so wish I might."

"Then, if you can spare the time, you shall now," he
replied.Egmont" was often in
